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W kwietniu 2016 roku wystartowaliSmy z Filipem Wolakiem
z lotniska Lincoln Park w New Jersey, z planem obejrzenia
i fotografowania odlegtego o kilkanascie kilometréw
Manhattanu. Artysta podczas pracy, oraz historyk fotografii
— obserwujacy na zywo proces tworzenia. Pogoda byta dobra,
widoczno$¢ takze, a Cessna 172 w pieknym, zielono-zéttym
kolorze wydawata sie przyjaznie nastawiona do wyprawy.
Miatam juz wtedy za sobg wywiad radiowy z Filipem na temat
otrzymanej przez niego nagrody w konkursie Sony World
Photography Award w roku 2016. Wyrdéznione zdjecie Central
Parku, zrobione zimg z wysoko3ci 10.000 stop, prowokowato do

sprawdzenia nawtasne oczyjak tojest by¢ tamijak widzieé, zeby
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zobaczy¢. Natura jest jednak nieprzewidywalna i ostatecznie
nie polecieliémy nad wiezowce Manhattanu. Ale wyprawa ta
pozwolita mi zrozumiec Filipa Wolaka jako artyste.
Indywidualny styl i pasja, szukanie z powietrza struktur
przykuwajacych oko i dusze—to cechy charakterystyczne dlajgo
pracy. Moze dodatabym jeszcze impuls, ten intuicyjny moment
kiedy sie wie, ze trzeba zrobi¢ zdjecie. Dlatego kompozycje Filipa
przyciggajg. Dzieki prawdziwosci jego intencji, nieudawaniu
innego niz sie jest. Majg one wiele cech wspélnych z innymi
fotografiami, obecnymi na state w historii i teorii fotografii.
Chociazby zdjecie zatytutowane Blank Spots (w katalogu str. 12),

ktore przypomina swojg wrazliwoscig, punktem spojrzenia
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BEING ABOVE
90 X130 CM /35 X 51 IN

1) LaszI6 Moholy-Nagy, From the Radio Tower, Berlin, 1928, w zbiorach
Solomon R. Guggenheim Museum i The Museum of Modern Art, Nowy Jork

na przestrzef prace takich twércéw jak Laszl6 Moholy-Nagy —
fotograf i profesor legendarnej szkoty Bauhaus. Zimg 1928 roku
wspiat sie on na wysokos¢ 450 stop, by robi¢ zdjecia z berlinskiej
wiezy radiowej’. W tamtym czasie byt to spektakularny sposéb
pokazania wizji artystycznej nowego pokolenia artystow,
wyrwanie sie z gorsetu tradycyjnego spojrzenia na sztuke
fotografii. Prace Moholy-Nagy, podobnie jak zdjecia Filipa
Wolaka, odstaniajg konstrukcje ludzkie w zderzeniu z naturg,
pokazuja trywialne detale architektoniczne, nic nie znaczace
budynki, uktady figur, siatki powigzan. To oko fotografa nadaje
im znaczenie, ono buduje dodatkowy kontekst estetyczny

i stylistyczny.



Na zdjeciach Filipa Wolaka struktury, widziane z okna
samolotu, komponujg siewsposéb nieprzewidywalny dlawidza.
Nie na wszystkich zdjeciach natura — na tej wystawie gtéwnie
w zimowej scenerii — uchyla okna swoich tajemnic. Zadanie
fotografa to podazac za swoja intuicjg réznymi drogami. Moze
to by¢ kolorjak w pracy Yellow Plane // 1604, czy Red Roof, moze to
by¢ kontekst emocjonalny Playfulness lub Solitude.

Filip Wolak jest w powietrzu sam. Taki rodzaj pracy
zobowigzuje dotechnicznej precyzjii perfekcyjnego opanowania
warsztatu zaréwno pilota jak i fotografa. Trzeba z uwaga szukaé

kadréw, a potem tak ustawi¢ samolot tak, zeby wystawiona
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przez okno reka uchwycita co wazne, w pedzie drgajacego,
zimnego powietrza. Nie jest to fatwe zadanie.

Samotnos¢ w powietrzu to element planu, a nie
przypadkowy wybdr artysty. Kontemplacja, wyciszenie,
oderwanie od realnego Swiata pozwala budowa¢ zaskakujgce
struktury na karcie pamieci aparatu fotograficznego. Daje
dodatkowg szanse na gtebsze odczuwanie tego co ponad ziemig
i na ziemi. Zycie wdziera sie do powietrznej rzeczywistosci
w smudze két samochoddéw na Sniegu, w kluczu ptakow
lecacych nad drzewami, w czarnej wstgzce drogi. Filip Wolak na
ziemi fotografuje czesto ruch, zgietk i chaos miasta. Wyrézniony

przez Time Out New York oraz Lens Magazine za serie reportazy

SOLITUDE p

90 X130 CM /35 X 51 IN

z klubéw nocnych Nowego Jorku, w powietrzu szuka zupetnie
innych kadréw.

W dyskursie fotograficznym istniejg trzy Swiaty — fotograf,
widz i obiekt fotografowany. Jakie sg parametry oceny pracy
artysty? Czy jest nig komercyjna popularnos¢ i sprzedaz
prac 0 mainstreamowym zasiegu? Czy to racze] wystawy
w renomowanych galeriach, muzealne katalogi i przychylnos¢
krytykéw sztuki? Czy zabranie gtosu w niezwykle waznej
spotecznie czy politycznie sprawie? Kazdy odpowie inaczej na to
pytanie.

Obserwujac jednak reakcje widzéw, dyskusje kuluarowe

uczestnikow  wernisazy, rodzaj zainteresowania, ktéry



towarzyszy pokazywanym pracom, odnosze wrazenie, ze sposéb
kompozycji, elegancja a wreszcie kontemplacyjny charakter
zdje¢ Filipa Wolaka trafia dzis$ do serc i wrazliwosci odbiorcow.
Droga wybrana ponad 18 lat temu, w tym wyjazd
z Polski, zdobycie licencji pilota, praca fotograficzna dla
nowojorskich czasopism oraz muzedw, przyniosta Filipowi
Wolakowi zawodowa satysfakcje. Kierowanie sie w zyciu pasja,
mitoscig do latania i fotografii zaprowadzito réwniez do tego
katalogu i wystawy w Starej Galerii Zwigzku Polskich Artystow

Fotografikéw.

Struktury, §lady na $niegu, do ktérych obejrzenia zaprasza
nas Filip Wolak, otwierajg sie codziennie innym sensem. To my

nadajemy im znaczenie.

DENSE FOREST
90 X130 CM /35 X 51 IN
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THE MEANING
OF STRUCTURE

In April of 2016, Filip and |, took off from Lincoln Park airport
with with the aim of viewing and photographing Manhattan.
As an artist by trade, and historian of photography by passion,
| was hoping to observe the process of creation at first hand, as
it happened. The weather was pleasant, the visibility good, and
the Cessna 172 — painted in vibrant shades of green and yellow
— seemed well-suited for this purpose. It was already after my
radio interview with Filip on the subject of the Sony World
Photography Award, that he had won in 2016. The winning
photograph of wintry Central Park from a height of ten thousand
feet, made me wish to see with my own eyes, what it's like to be

there, and how to look in order to perceive. Nature, however, is
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unpredictable and, in the end, we did not fly over Manhattan's
iconic skyline. But this change of plan gave me the alternative
opportunity to gain insight into Filip Wolak's artistic soul.

The individual style and passion, the aerial search for
structures engaging both the eye and the soul — those are the
dominant features of his artistic work. | might add the word
impulse — that intuitive moment when one knows when the
shot must be taken. That is why Filip's compositions draw one
in; his intentions are pure, without any trace of disingenuous
intent. They have many common features with numerous other
photographers who have permanent niches in the history and

theory of photography. Take, for example, the photograph titled
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Blank Spots (p.12 in the catalogue), whose sensitivity and, way of
looking at space is reminiscent of the work of artists like Laszl6
Moholy-Nagy — a photographer and professor at the legendary
Bauhaus. In the winter of 1928, he has climbed to a height of
450 feet in order to take photographs from the Berlin radio
tower. At the time it was a spectacular way of propagating the
artistic vision of the new generation of artists, and breaking the
mould of the traditional approach to photography as art. The
works of Moholy-Nagy — like the photographs of Filip Wolak —
unveil human constructs in juxtaposition with nature, showing
trivial architectural details, nondescript buildings, figurative

layouts and associative networks. It is the photographer's eye



A

THE ROAD ENDS
9OX13OCM/35X51 IN

1) Laszl6 Moholy-Nagy, From the Radio Tower, Berlin, 1928, in the collection of
Solomon R. Guggenheim Museum and The Museum of Modern Art, New York
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that endows these forms with meaning, thereby building an

additional aesthetic and stylistic context

In Filip's photographs, structures seen from the aeroplane's
window, meld into a composition of unpredictable intensity. It is
not in every photograph in this exhibition that nature — mainly
in its wintry setting —gives us a glimpse of it's secrets. The task of
the photographer is to pursue his intuition by various routes. This
might be colour, as in the work Yellow Plane /1604, or Red Roof, or it
can be charged with emotional context as in Playfulness or Solitude.

Filip Wolak flies and photographs alone, he is the pilot
of his own airplane. This type of work induces one to exercise

the technical precision and to acquire perfect mastery of
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RED ROOF
9OX130CM/35X51 IN

PLAYFULNESS P
137X 94 CM [ 54 X 37 IN

one's artistic meter. During the flight, one must seek out the

appropriate subject and frame, and then align the machinein a
way that the desired point of view comes together through the
lens—against the wind, the airspeed and in the freezing cold. It's
is notan easy task.

Filip finds fulfilment in this type of photography because
the solitude in the air is an element of the plan. Contemplation,
tranquillity, distance from the real world, all this allows Filip to
capture unique and surprising images.

An aura of mysticism gives an additional opportunity to
experience the space below the aeroplane more deeply. Life

imposes itself on this reality in the streaks of tire tracks in the






BROOKLYN p
90 X130 CM /35 X 51 IN

snow, in the flock of birds flying over the trees, in the black
ribbon of a road.

On the ground, Filip Wolak frequently photographs the
hustle and bustle of an urban chaos. Distinguished by Time Out
New York and by Lens Magazine for a series of reports on New
York City nightlife, up in the air his photographs are the opposite
of his work down on the ground.

There are three worlds in the photographic discourse —the
photographer, the viewer and the photographed object. What
are the parameters of assessment of an artist's work? Is it the
commercial popularity and sale rates of works of mainstream

reach? Or is it publicity through exhibitions in well-known



galleries, exhibition catalogues and the propitious disposition

of art critics? Or could it be voicing opinions in matter of
exceptional social or political importance? Everyone will answer
that question differently...

However, observing the reactions of viewers, their backstage
exchanges at Fllip Wolak's exhibitions, | get the impression that
the elegance and contemplative harmony of his photographs
goes directly into the hearts and sensibilities of its beholders.

Theroad thatFllip has chosen over18 years ago: his departure
from Poland, his acquisition of a pilot's licence, his photographic
work for New York periodicals and museums — all this has

brought him the deep professional satisfaction. Being guided in

life by passion, by the love of flying and the art photography has
led him to the Old Gallery of the the Association of Polish Art
Photographers and, in turn, to this catalogue.

The structures, the traces on snow that we all are invited to
experience, open up in our reality in a different sense, every day.

Itis us who shall give them the meaning.

CENTRAL PARK FROM 10,000 FEET
WINTER / FALL (2 OF 4 SEASONS)
(2X) 137X 94 cM [ 54 X 37 IN
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fot. Adrian Buckmaster

Filip Wolak jest fotografem, pilotem i instruktorem lotniczym.

W 2005 roku zaczat uczy¢ sie pilotazu— poczatkowo dla czystej
frajdy, a po kilku latach rozwijania swoich umiejetnosci otrzymat
licencje zawodowa. Jako pilot i fotograf taczy te dwie pasje, tworzac
wyjatkowe zdjecia Swiata widzianego z gory. Jego ,Central Park

z wysokosci 10 000 stop” zwyciezyt prestizowy konkurs Sony

World Photography Award 2016 w kategorii ,Architektura’ Filip
Wolak otrzymat takze PX3: Prix de la Photographie Paris (2017) i
International Photography Awards (2018).

Aktualnie pracuje w Nowym Jorku jako fotograf. Jego specjalizacja
to rézne obszary fotografii reklamowej. Wspétpracuje m.in. z

The Met, Guggenheim Museum, Whitney Museum of American
Art. Zostat wyrdzniony tytutem Coolest Nightlife Photographer
(Najfajniejszy Fotograf Sceny Klubowej) przez magazyn ,Time Out
New York” oraz Most Influential (Najbardziej Wptywowy) przez
,Lens Magazine”.

Filip Wolak is a photographer, pilot, and flight instructor. He began
his flight training in 2005 —at first for the pure joy of challenge.
After a few years, Filip completed his training and received
commercial pilot privileges. His experience in photography and
piloting allows him to merge these passions to create unique
photographs of the world, as seen from above. His photograph
“Central Park from 10,000 Feet” has won the prestigious Sony
World Photography Award in the Open Architecture category in
2016. He has also received PX3: Prix de la Photographie Paris (2017)
and International Photography Awards (2018).

Filip currently works as a professional photographer in New York
City, specializing in various areas of commercial photography.

He works closely with The Met, Guggenheim Museum, Whitney
Museum of American Art, among others. Filip was named Most
Influential by “Lens Magazine”, and Coolest Nightlife Photographer
by “Time Out New York”.

WWW.FILIPWOLAK.COM



